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Kinkaleri/Jacopo Benassi - ONCE MORE

standard edition € 23,00

buy:
Soundohm
hitps://weww.soundohm.com/product/ hitedp

ONCE MORE is a performance by the group Kinkaleri and the photographer
and artist Jacopo Benassi, developing two subjects in a continuous confrontation
without brakes. It presents itself as a concert/display where body, sound, word
and live photo are unpredictable elements of its composition. Light, dark and
image are stratified as a rhythmic score within a circular vortex in which, what the
body produces is subtracted in favor of a unique performative movement. The in-
scrutable eye of the camera, in its mechanical subjectivity, records the contours of
what happens, redefining its perception. ONCE MORE is ecstasy and freedom.
Its sound is a raw and true mix of punk, noise, hardcore and other elements of
underground culture and, subliminally, a touch of ironic melancholy.

KINKALERI/JACOPQ. B_ENASSI ONCE MORE

listen to excerpts:
https://on.soundcloud.com/fmKQ8Fim9th1 zkhE6 tracks:

A: ONCE (11:37)

B: MORE (16:33)

|| ONCE MORE || performers Jacopo Benassi, Marco Mazzoni || laptop Massimo Conti || performance
production Kinkaleri/KLm || recorded by Area-Francesco Frosini at Centro Pecci Prato || mixed and ma-
stered by Tobia Bandini, Pasquale Savignano || photo by Jacopo Benassi || artwork by Xing || printed
by Elettroformati Milan || released by Xing in an edition of 150 copies || reprint of 150 copies (2023)
|| contains a 24-page booklet with photos by Jacopo Benassi || XONG collection XX01 (2021)

Kinkaleri/Jacopo Benassi - ONCE MORE X

collector’s edition € 150,00

buy:
Flash Art

https://shop.flash—art.it/products/kinkaleri-once-more-xong-2021

Collector’s edition of 20 copies with a b/w photograph by Jacopo Benassi, stam-
ped hand signed by the artists, 16 x 20 cm.

Kinkaleri was founded in 1995 in Florence, Italy. Kinkaleri operates between performance,
experimental theatre, movement research, visual productions, sound materials and installations,
“looking for a language not on the basis of a style but directly in the evidence of an object”.
In the span of twenty years, the group’s interdisciplinary and dynamic nature has consolidated
a unique creative line with recognition of excellence in the scene of contemporary performing
arts in Italy and abroad. The works of the company has been shown in theatres, contemporary
art museums, dance and theatre festivals, galleries, including: Triennale Teatro dell’Arte, Milan;
Teatro Metastasio and Teatro Fabbricone, Prato; Sophiensaele and KunstHalle Deutsche Bank,
Berlin; Centre Pompidou, Paris; Kaaitheater and KunstenFESTIVALdesArts, Bruxelles; Centro per
I’Arte Contemporanea Pecci, Prato; Gulbenkian Foundation, Lisboa; Kitazawa Town Hall, Tokyo;
Oriental Pioneer Theatre, Beijing; Mercat de les flors, Barcelona; La Batie Festival, Geneve; Xing,
Bologna; Festival di Santarcangelo; Dance Biennial, Venice; Villa Romana, Florence; MAXXI,
Rome. Among the most important creations: Doom (1996), 1.9cc GLX (1998), My love for you
will never die (2001), WEST (2003-2006), | Cenci/Spettacolo (2004), Nerone (2006), Wanted
(2007), THE HUNGRY MARCH SHOW / Between a carrot and | (2007) / Yes Sir! (2008), Alcuni
giorni sono migliori di altri (2008), Ascesa & Caduta (2010) / | AM THAT AM 1 (2010), Hit
Parade (2011/2017), Alll (2012-2017), Trilogia Puccini: Nessun Dorma (2010) / Butterfly (2015)
/ | love You TOSCA (2018), No Title Yet (2017), I'M OK (2017), OTTO (2003/2018), Once
More (2020), Otello (2020-21). Books: All for Alll (bruno, 2018), Kinkaleri. La scena esausta
(Ubulibri, 2008). Since 2001 Kinkaleri has its headquarters in Prato at spazioK. Since 2013 the
spazioK is a regional residence centre developing artistic paths in different fields of creation
for young generations. spazioK is also the place of is it my world2 and Body To Be, two series
of events on performance and dance. The group is currently formed by Massimo Conti, Marco
Mazzoni, Gina Monaco.

www.kinkaleri.it

Jacopo Benassi (La Spezia, 1970), photographer and artist, lives and works in La Spezia,
Italy. Over the years he developed a distinct style marked by a lack of depth of field and flash
that has become a signature, a stylistic limit that Benassi imposes on himself to arrive at a raw
and unmediated photography. The subjects photographed are highly disparate, ranging from
the humanity that inhabits the underground and international music scene (starting with the expe-
rience of the Btomic club, managed by the photographer himself with some friends) to portraits of
models, aciresses, artists and designers published in the most important ltalian magazines, up to
the investigation of the body, ranging from self-portrait to sexual encounters to ancient statuary.
Benassi is also occasionally a performer and musician. His experimentation on performance is
always linked to music and is mediated by the photographic image, the subject and object of
his research. Recent solo exhibitions: PAST (2021) at the Francesca Minini Gallery in Milan,
Vuoto (2020) at the Centro Pecci Prato, CRACK (2019) double exhibition at CAMERA - ltalian
Center for Photography in Turin and at the European Photography Festival in Reggio Emilia,
and Bologna Portraits (2019) at Palazzo Bentivoglio in Bologna. He exhibited for FotoGrafia -
International Festival of Rome (2009), Vade retro. Art and homosexuality, from von Gloeden to
Pierre et Gilles (2007) at the Palazzina Reale in Florence, Aphotography (2005) at the Changing
Role gallery in Naples, Artissima (2006-2007) in Turin. He has collaborated with directors and
writers such as Paolo Sorrentino, Daniele Cipri, Asia Argento and Maurizio Maggiani, and with
the artistic director Federico Pepe (on COCO, a music and video art project and on publications
by Le Dictateur). In 2011 he opened Talkinass - Paper and Records and produced magazines and
live CDs by artists from the underground scene. Active in self-publishing, he has produced his own
limited edition publications and a magazine edited in real time at the Palais de Tokyo in Paris.
He has taken part in events including No Soul for Sale (2010) at the Tate Modern in London,
curated by Maurizio Cattelan and Massimiliano Gioni. In collaboration with some of the prota-
gonists of the Italian performance and visual scene, he created performative and photographic
displays based on the practice of Live Shooting, like No Title Yet (2017) and Once More (2020)
with Kinkaleri, and Rollers (2019) with Sissi. The 1861 United Agency published a monumental
monograph: The Ecology of Image (2009). Benassi also published the photographic books FAGS
(NERO, 2020), Dying in Venice (bruno, 2015), Bologna Portraits (Damiani, 2019), Mis Q Lee
(Quinlan, 2018), The irrelevant aspects (Mondadori, 2016) with Paolo Sorrentino. He released
the records ONCE MORE (Xing, 2021) with Kinkaleri, and Benassi plays Benassi (2019), sound
and photographic documentation of his body, with remixes of Khan of Finland and Jochen Ar-
beit. He has collaborated with several magazines in Italy and abroad: Rolling Stone, GQ, Wired
Italia, Wired U.S.A, Riders, 11 Freunde, and Crush Fanzine, Dapper Dan, Vice, Almaviva / Le
Figaro, Gioia, Purple fr.

www.jacopobenassi.com



X Marcello Maloberti - MARTELLATE. SCRITTI FIGHI 1990-2020.

Marcello Maloberti - MARTELLATE. SCRITTI FIGHI 1990-2020. X
LYDIA MANCINELLI LEGGE MARCELLO MALOBERTI

LYDIA MANCINELLI LEGGE MARCELLO MALOBERTI

standard edition € 23,00

L— D \ /X o buy:
Soundohm _ Flash Art

https://www.soundohm.com/product/martellate-scritti-fighi https://shop.flash—art.it/products/copia-del-lydi: inellilegg Il

LEGGE MARTELLATE. SCRITTI FIGHI 1990-2020 (HAMMERINGS. COOL WRI- /\/\ ' N standard edition + libro € 50,00
buy:

TINGS 1990-2020. LYDIA MANCINELLI READS MARCELLO MALOBER-
MA’RC E LLO MALOBER-I—I Flash Art

Tl) is a collection of the writings, in the form of slogans, which have accompanied
hitps://shop.Aash—art.it/products/marcellomalobertivinile-standard-ibro-martellate

the visual artist Marcello Maloberti in almost thirty years of poetics. ltalian ac-
SCRITTI FI6H#11990 2020

collector’s edition € 100,00

tress Lydia Mancinelli, stage and life partner of the avant-guard author Carmelo
Bene, reads the “written voices” of MARTELLATE, a collection of impulsive written
fragments. These epigraphs that range from poetry to irony, to the use of the
sp'oken Yvord, In a constant succession of moods qn.d f9rmg| tones, represent the Collector’s edition of 30 copies with unique handwritten gatefolds by Marcello
primordial moment of the artist’s work, the most instinctive and sincere, in an Maloberti
open relationship with the reality that surrounds him. A self-portrait to be shared, ’
a collective mirror, which is generated in the succession of written thoughts that
burst onto the blank page: direct, frontal, cheeky. They stay and “hammer” your
listen to excerpts: head. Each one is a curtain that opens. “Having Lydia Mancinelli read these
hips/fonsoumddoud com/aUli3oeuTZeb0P  sentences is a kind of dream. Her ancient voice takes us back to Carmelo Bene's
theater and these slogans - between the philosophical and the everyday - seem
elevated to a royal status by her dismembered voice in the air.” Her reading is a
minimalist, almost infinite rain of sentences. It results in a moment of suspension,
an estrangement, as if we were on an invisible stage.

MARTELLATE

SCRIFH Flaft
1990 1070

Marcello Maloberti, italian artist born 1966 in Codogno (Lodi), lives and works in Milan. Ma-
loberti’s artistic research draws inspiration from trivial events and subtle aspects of marginalized
urban experience, paying attention to shapeless and precarious states of daily life. His artistic
vision goes beyond the immediacy of the everyday and offers a neorealist glance, dreamlike
and alienating, that combines an archaeological approach toward art history. His performances

MARTELLATE is also a blog (twin of MARMELLATE, dedicated to images) and a x
and light and sound installations take place in both private and public spaces having a strong

book published by Flash Art. EL L
l_ Y D | A MANC l N [ interactive impact for the audience, with distinct emotional temperatures. The artist puts together

Lfgs € an extremely condensed narrative and suspenseful atmospheres for the viewer to watch and feel.

The performing body is that of the community, producing dialogue between the performance
M-ARC E LLO M‘ALOBER-H itself and its audience. In recent years Maloberti has given greater emphasis to the relationship
(9)
X\N G+ FLASHARY 39,

between art and life by means of a variety of visual and sound-based languages: photography, vi-
deo, performance, installation, sculpture, drawings and collage are always enriched by a strong
performative dimension. Maloberti has participated in numerous group and solo exhibitions at
public and private institutions including: Italian Pavillion 55th Venice Art Biennial; MAXXI, Rome;
Haus Wittgenstein, Vienna; Centro per I’Arte Contemporanea Luigi Pecci, Prato; Manifestal2,
Palermo; MOCAK Museum of Contemporary Art Krakov; Pune Biennial, India; Quadriennale
di Roma; MuCem, Marseille; Castello di Rivoli Museo d’Arte Contemporanea, Turin; Frankfurter
Kunstverein; Triennale di Milano; Generali Foundation, Vienna; GAMeC, Bergamo; PERFORMA
09, New York; MUSEION, Bozen; Collection Lambert - Musée d’art contemporain Avignon;
Palazzo Strozzi, Florence; PAC Padiglione d’Arte Contemporanea, Milan. He has published the
artist’s books MARTELLATE (Flash Art, 2019), LA VOGLIA MATTA (Mousse Publishing, 2013),
TARZAN NOIR (Onestar Press, 2012), and the record MARTELLATE. SCRITTI FIGHI 1990-2020.
LYDIA MANCINELLI LEGGE MARCELLO MALOBERTI (Xing, 2021).
www.marcellomaloberti.com

https://martellatemm.tumblr.com

https://marmellatemm.tumblr.com

tracks:
\ A: PENSO AD ALTA VOCE LE ASSENZE (12:13)

B: | BERGAMASCHI SONO CINESI (12:38)

Lydia Mancinelli (Rome, 1936) is an italian theatre and film actress. She made her debut in
1964 in Shakespeare’s Amleto staged by Carmelo Bene, an execeptional author-director-actor
who innovated ltalian avant-garde theatre and cinema in the ‘70s. The show represents the
start of her artistic and sentimental companionship with Bene which lasted almost twenty years.
Since then, she participated as an actress, as well as manager and collaborator, in almost all of
his theatre performances, which aspired to the lyrical massacre of the classics: Manon (1965),
Faust or Margherita (1966), Il rosa e il nero (1966), Our Lady of the Turks (1966), Arden of
Ferverham (1968), S.A.D.E. or libertinage and decadence of the marching band of the Salento
Gendarmerie (1974), Romeo & Juliet (from Shakespeare) according to Carmelo Bene (1976), Ri-
chard 1l (from Shakespeare) according to Carmelo Bene (1977), Othello or the deficiency of the
woman (1979), always alongside the artist. For the Teatro alla Scala, Mancinelli played Manfred
(1981) by Byron-Schumann and Pinocchio (1982). She was also the protagonist of Bene’s main
feature films: Nostra Signora dei Turchi (1968, controversial winner at Venice Film Biennial next
to Alexander Kluge), Don Giovanni (1970), Salomé (1972), and Un Amleto di Meno (1973).
She has been seen in roles such as Santa Margherita in Our Lady of the Turks or the Blue fairy/
fox in Pinocchio. Carmelo Bene described Lydia Mancinelli as “a companion raised to the cube”,
A praising her for her skills that “go far beyond the simple and cloying woman-lover”. Over time,
the complexity of the couple relationships between these two restless avant-gard artists became
visibile in the roles that Carmelo entrusted to her up to Cassio governs Cyprus a text for the radio
in which Othello is recited (“There was no difference between public and private; we never stop-
ped being on stage”). After separating from Bene in 1983, she worked with the director Gabriele

|| MARTELLATE. SCRITTI FIGHI 1990-2020 || texts by Marcello Maloberti, read by Lydia Mancinelli ||
mixed by Eugenio Mazzetto, mastered by Tobia Bandini, Pasquale Savignano || handwritten cover by
Marcello Maloberti || artwork by Xing || printed by Elettroformati Milan || released by Xing in an edi-
tion of 150 copies || reprint of 150 copies (2023) || in cooperation with Flash Art || thanks to MACRO
and Palazzo delle Esposizioni Roma || XONG collection XX02 (2021)

Lavia: “My first impact with an official theatre company was devastating. With Carmelo it was
a continuous work in progress, and each show was experienced as if it were a debut.” After
that, she did not want to do anything else in theatre. The only exception was that for the Verdi
Conservatory in Milan where she staged Daudet’s L'Arlésienne (1987) with the music of Bizet,
translating, adapting and directing it.



Giampiero-Cane/Daniela Catfivel
e X

listen to excerpts:
hitps://on.soundcloud.com/9SvW3ywvdZpSEGwo?

BAR STOCKHAUSEN (LIRICA)

Allunati dopo un formidabile balzo del mio Pegaso jurior (anche s'egli non se n'era
accarto),io avevo sentilo dopo un breve tempo che I'energia ero cambiata e capito
ch i presi in una scia che ci due colpi d'alo da d G
rovavamo allorché il mio gran Pegaso junior da me avverlio seppe che poteva aprire
le i e lo fece. Sicché allunammo.

Vidi subito che nel gran balzo aveva perduto una gamba e mezza, ciod 3 dodicesimi
del totale dei suoi arli per cui se ne stava alquanto shilenco e incerto sul da farsi.

La luna vista dalla luna sembrava una luna con un occhio ammaccato: una voce ripete-
va Maledetto Méliés con un ritmo che sembrava rallentare, ma invece era costante.

Luna ty, Luna marinara, Verde luna, Luna rossa, Moon dell’Alabama com’é che fi sei
ridofta cosi¢

Ratto, retto, ritto, rotto, rutto ... tu sei brutto.

Luna tu non sarai bella mai pid. Non sei un bel niente, quindi un tutto brutto.
Fratta, fretta, fritta, frofta, fruta ... vuoi un pasto?

Fossi matto. Voglio tutto.

Caro signor Stockhausen Munchausen, la vita che conduci & da briccone.
Luna spensierata, mischi Violetta e Don Giovanni.

Ebbene? Ne hanno una gran voglia tuff dve.

As you like.

Bike, foke, fight, ike.

Do you?

Avete ruote pentagonali.

Fanno un salo in pi delle quadrate.

Ma siete senza Dio.

elo, in terra e in ogni luogo. Ed & appunto per avere cielo, luna e il resto
cho 1 dovuto shraoro I, che voleva 1l Noy soms embro dall noto vio. Por
rovarla bisogna salire o scendere.

Ma & la stessa cosa. Vista dall’alto la salita & discesa... e viceversa.
Sembra che lavori, m in real fa quel che gli piace o tuti ot feti cott

e fraiomo vontaggio. | lunaiici che non funzionano sono messi da parte; non 50 dove
finiscano né  brut, né gli imbecill, ma in giro, gora gora guru non se ne vedono.

La grande ombra nera, quieta ed elegante, vestita di pelliccia e colbacco scuri, riempi
una pausa con qualche nota di un pianoforte giocatolo che feneva in mano.

Mi dicono Flosooofo00o, ma le mie paagine non sono scriitiece. Tacciono per non
essere sciocche, monito conlro 'inufle che invadeva lun, lana lena lina, non si sa né
quando né dove, sparite, sparate, sparute, spirate assieme alla seconda luno, quella
che non c@ pi.

Qualche altro suono dal toy piano o

la notte lunare & gib?giam: di bellezza, la mia musica che i lunatici adorano diffonde il
piacere i &, per 56 e fuori di s6. Scrite della setta kossuthiona s alternano con saggi
del non sapere popolare che inneggiano alla profondita del mare, agli amici che se ne
s0n0 andafi, @t i ruti @ a questa o quella porte del paese.

o, aro e roura, perd andale che o mead, ol mons, lii monk, i quonk
luna vi sbatterd dove chissd

crive un mio amico che scrive libri bellissimi,
a si fa carne e tutto il resto son balle. | ser
loscicto) e son pagati il meno pos

Giampiero Cane/Daniela Cattivelli - Postfantamusicologia

POSTFANTAMUSICOLOGIA is a sound creation based on the texts and voice
of Giampiero Cane performed by himself and manipulated by the composer
Daniela Cattivelli, who electronically projected them into a chaotic flow. It is ac-
companied by a remix in which his counterfeit voice is camouflaged among syn-
thetic fanfares and doppler effects, as in the encryption of SIGSALY, the secure-
voice-system used in the Second World War for higher-level communications. The
record is a special edition dedicated to the eccentric figure of Cane: musicologist,
professor, journalist, writer and sportsman, who likes to be in the wrong. Reali-
zing the impossibility of that (he should blame those who agree with him and so
on), given that individually he cannot find a solution, he has provisionally solved
the problem by participating in the minority.

“Landed on the moon after a formidable leap from my Pegasus junior. The moon
seen from the moon looked like a moon with a black eye: a voice repeated Damn
Méliés with a rhythm that seemed to slow down, but instead it was constant. You
Moon, Sailing Moon, Green Moon, Red Moon, Moon of Alabama, how did you
end up like this?”

(from Bar Stockhausen, lyrics by Giampiero Cane)

tracks:

A:

Giampiero Cane/Daniela Cattivelli - Sicché allunammo (10:52)

B:
Daniela Cattivelli - Riserva Umana (10:00)

UN CANE BLU (NENIA, UN PO’ RAP)

& afferrato e nell'inferno frascinato... C'é da pensare che muoia... e se ne freghi.

me, sempre o di
raano a servizio
i godono lo stile

peli che una pariglia.

All‘alba della cosa qualcuno diceva che ne saremmo uscifi tui migliorati. Gliinsensati:
il duo comico milanese non commenta. Aspetta una ben meritota galera.

Chivuol fare altr affari remebondo aftende che rinasca il virus messo in croce @ spruz-
2i gocce di non salute attorno di modo che si possa fitornare al ritornello.

E mettiti la mascherina. Lo masceherinanononono.

BOLOGNA 21 12 2021

Dopo avere detto quel che intendeva dire, si chiese so le parole, gli accenti il timbro,
Iintonazione avessero corrisposto al progelto, ma non llenato a senfire fa propria
e, rinas parleso. Risnevo d poler s dlssfceo come bassobariono,ciod
d proprio bene pe Figaro (Barbiere di
Siviglia), ma non era cosi. s. un cantante professionista parla & q.m. sempre legato,
apparentemente impostato, retorico. Che fare per non sembrare un caftivo doppiatore
di se stesso? Mellifluo, di contro, non va certo bene; ma '@ una qualita che sugga
all‘atrazione di un vortice o delaliro?

Varmonia dei cieli & celsbrata da pib di 2.000 anni, ma non & semlice copnr- s
I'armonia nel

il coram populo, questi miei
Callas su Vileta Valery;  perd & Callas che sosfiene un'ulteriore Traviata cosi com'
stato Bene che ci ha dato un altro Amleto e/o Gielgud pi di un aliro Shakespeare.

i rugiti hanno un'autorita che & analoga a quella di Maria

Non centra forse granché coi miei ruggiti o borborigmi o cosa pud parere che siano,
ma possono essere le fondamenta per Il Cane dell'orfolano (De Vega) che vorrei fare
tra un 20 o 30 anni

Mitocea dialogare con me. Toh mo’. Giam pi ci.

|| POSTFANTAMUSICOLOGIA ||voice and texts Giampiero Cane || electronics Daniela Cattivelli ||
additional vocals Margareth Kammerer || recorded by Pasquale Savignano at Raum Bologna || mixed
by Daniela Cattivelli || mastered by Pasquale Savignano, Tobia Bandini || producer Silvia Fanti || cover
picture by Giampiero Cane aka J. Peter Hund, 2007 || artwork Xing || printed at Vinilificio Bologna ||
produced by Xing in a limited special edition of 30 copies handsigned by Giampiero Cane || reprint
(2022) of 40 copies handsigned by Giampiero Cane || XONG collection XX03 (2021)

Giampiero Cane/Daniela Cattivelli - Postfantamusicologia

collector’s edition € 70,00

buy:

Soundohm

https://ww: dohm.com/pi o icologialp
Flash Art

shop.flash—art.it/collecti page/edizioni-dartist

Postfantamusicologia is released only as a collector’s edition, on white vinyl in
a limited edition of 30 copies, numbered and signed by Giampiero Cane (sold
out at the record launch). Reprint of 40 copies. The cover image is a collage by
Giampiero Cane (aka J. Peter Hund) from 2007.

Giampiero Cane (1937), italian music critic and writer, has taught Modern and Contemporary
music, and Afro-American music culture at the DAMS/University of Bologna for twenty years,
and has written since the 1960s for newspapers and magazines including Il Manifesto and Alias.
He has collaborated with RAI national broadcasting company (Tv and Radio). He is the author
of several books, including Sade, Rossini, Leopardi. Tre deformazioni dolorose; Canto nero. Il
free jazz degli anni Sessanta; Duke Ellington. Dalla White house a Dio; Monkcage. Il Novecento
musicale americano; Con-fusa-mente il Novecento; D’unghie ed altro.

Daniela Cattivelli (1966), italian sound artist, electroacoustic composer, performer. Began as
a saxophone player, by training through a variety of musical experiences. Between 1990 and
2000 she cofounded in Bologna a number of music groups: Laboratorio Musica & Immagine,
Fastilio, Eva Kant, Antenata. The area of investigation on sound research has subsequently spre-
ad to interdisciplinary artistic experiences, to the adoption of an electro-acoustic instrumentation
and frequent incursions into performance. Today she explores the multiple facets of the sonic
dimension by deepening aspects relating to the physics of sound, the design of unconventional
listening devices, the investigation around ‘sound contexts’, situations in which a musical event is
strongly anchored to a given practice, function or cultural environment. She has created sound
performances, electroacoustic compositions, audio-video live sets, sound installations and live
electronics for prestigious contexts in Italy and abroad. She has collaborated and performed with
musicians and improvisers of the international experimental scene: Fred Frith, Barry Guy, Alvin
Curran, Zeena Parkins, Charles Hayward, Butch Morris, Jon Rose, Margareth Kammerer, Stevie
Wishart, Stefano Pilia, Clementine Gasser, Carol Robinson, Luciano Maggiore, John Oswald;
and with music critic Giampiero Cane. She has furthermore composed music for theatre and dan-
ce for some of Italy’s most representative research groups: Michele di Stefano/MK, Fabrizio Fa-
vale Le Supplici, Daniele Albanese, Simona Bertozzi, Giorgio Barberio Corsetti, Teatro Valdoca,
Laminarie, Kinkaleri, and for international artists including choreographers William Forsythe (for
the Germany Pavillion at the Venice Architecture Bienniale 2014), Raquel Silva, Yoko Higashino-
Baby-Q. In the field of visual arts she has collaborated with Cristian Chironi, Marcello Maloberti,
Luca Trevisani, Michaela Grill. She teaches Interpretation and performance of electroacoustic
music at the Bologna Conservatory, and Sound design at the Academy of Fine Arts in Carrara.
She collaborates with TEMPO REALE, the centre for musical research and production founded in
Florence by composer Luciano Berio.

www.danielacattivelli.it



Romeo Castellucci/Scott Gibbons - IL TERZO REICH Romeo Castellucci/Scott Gibbons - IL TERZO REICH

standard edition € 23,00 collector’s edition € 150,00

ROMEO CASTRRLICEISCOTE

buy: buy:
Soundohm Soundohm
https://ww: dohm.com/product/il ichlp https://ww: dohm.com/product/il- ich-art-editio-1
e
e i sl Flash Art
o o e B e hitps://shop Aash—art.it/products/ tellucciscoftgibb

s 30 U TR
2} AGRITSU0D ST 9
Saupuny 1000

s the i - cat Eow wpov ApeT, i o
IiL TERZthRTICIﬂ |s| the |mageﬂ anhd sounglofkcm mCUICth:d cc;mmumcatllon. Thj 1 2poeD ApeT, Collector’s edition of 25 copies including an original artwork by Romeo Castel-
nouns of the ltalian language flash on a black screen, about tourteen thousan : R R e lucci: a b/w photo 21x29,7 cm, with English newspaper clipping applied, then
words. Here, a language-machine devours entire spheres of reality, as the beats, . e S b torn: sianed by th .
. . . . . 1. . Aot et B , signed by the artist.
like the nouns, appear the same in their mechanical seriality, as if they were the EE

building blocks of a knowledge that leaves no way to escape. Unrelenting, each
opening occupied: a treatment that attacks our mnestic capacity, unable to retain
a word that appears in a flash of microseconds. It is a matter of compressing the
gaze and the listening arriving to the critical point where a fusion occurs, of in-
dulgence just before our perception loses its grip. This work by Romeo Castellucci
and Scott Gibbons is an unstoppable flow that overwhelms everything, where the
totalitarian transparency of language lets the physicality of sound emerge in all
its apodictic intensity.

This release presents the musical facet of a multi-media work in which all the na-
sesisten to excerpts:  med objects are presented as a flash of text and burst of sound. All of the sounds

used were taken from transmissions by Yoyager 1 sent from outside our solar
system as it passes through interstellar space. The obdurate tic which composes
the backbone of the music, as well as the interferences and sonic elaborations,
all come from the absolute horizon of our species; from the very limit of our re-
ach. We are left only with the sense of overwhelming density and resoluteness.
Within a few years, Voyager 1 will lose the last of its remaining power and cease
transmissions. My intent was that the material should be experienced physically;

the new arrangement and remix for vinyl retain this approach.
Please play back loudly.
(Scott Gibbons)

Romeo Castellucci, Italian director, creator of sets, lights and costumes, is known over
the world for creating a theater based on the totality of arts and aimed at an integral
perception of the work. His theater proposes a dramaturgy that overturns the primacy of

literature, making the stage a complex form of art, made up of extraordinarily rich ima-
ges, expressed in an understandable language such as music, sculpture, painting or archi-
tracks: tecture. Castellucci’s stagings are regularly invited and produced by the most prestigious
international theaters, festivals and opera houses, in over sixty countries covering all conti-
A: nents. He was director of the Theater section at the Venice Biennale, Artiste Associé at the
(18:45) Avignon Festival and is currently Grand Invité at the Milano Triennale and guest director at
the Schaubiihne in Berlin. The Paris Festival d’Automne has presented an anthology of his
B: work for two consecutive years. Awarded the title of Chevalier des Arts et des Lettres of the
(20:00) French Republic and an honorary degree from the University of Bologna, he is a member
of the Accadémie Royale de Belgique and received, among other international awards,
the Golden Lion at the Venice Biennale Teatro and two Golden Masks for Opera. His most
recent productions are the theatre works La vita nuova (2018), Il Terzo Reich (2020), Bros
(2021), the direction of the lyric operas Don Giovanni (2021), Pavane fir Prometheus IX
(2021), Il Castello di Barbablt and De Temporum Fine Comoedia (2022), the outdoor
action Milano (2021) and the installation domani (2022).
www.societas.es

Scott Gibbons is an American-born composer and performer of electroacoustic music.
Active for over 30 years in the field of sound experimentation, he is a seminal figure for
dark ambient and micromusic, utilizing a two-fold exploration into the possibilities of na-
tural acoustic phenomena on the one hand, and those of audio technology on the other.
Focused on the study of perception, he exiracts sounds from the depth of matter, capturing
their emergence from the most hidden volumes and movements, between the molecular
level and the cosmic plane. Each sound thus obtained retains a connection to its root but
is charged with latent energies and significance. Since 1998 he has created music and
sonic events for the award-winning theatre productions of Romeo Castellucci and Societas
Raffaello Sanzio (Genesi. From the Museum of Sleep, the cycles of Tragedia Endogonidia
and La Divina Commedia). He has released more than 30 albums with various groups and
solo, including electroacoustic works Stone and Redwing (Sub Rosa) released under the
pseudonym Lilith; The Cryonic Chants (KML Recordings) suite composed with Chiara Guidi;
Il Terzo Reich/The Third Reich (Xing) techno mantra for Romeo Castellucci; My Computer
My Stereo (Thousand) synthpop by Orbitronik; Dialtones. A Telesymphony (Staalplaat)
sound performance for more than 200 mobile phones with Levin & Shakar. Gibbons also
creates music for large-scale firework spectacles with Groupe F, for the inauguration of
the Louvre Abu Dhabi, and for the 120th anniversary celebration of the Eiffel Tower incor-
Gloria Dorliguzzo/Jessica D’Angelo|| video montage by Luca Mattei in collaboration with Giulia Colla E'?Ii-.mmg sounds of the fower itself. He has also collo.borared w.”h arfists as d'lverse as the
; : . - illiard Ensemble, Survival Research Labs, Dead Voices On Air, Not Breathing, and The
|| computer consulting Alessandro Colla || production show Societas || photo by Romeo Castellucci || Flving L bach
folding b/w 180x15 cm with text it/eng ||artwork by Xing || printed by RAND Muzik Leipzig || released Ying U"er,‘ achers.
by Xing in an edition of 400 copies || XONG collection XX04 (2022) www.scottgibbons.org

|| IL TERZO REICH || concept and direction by Romeo Castellucci || sounds by Scott Gibbons, assem-
bled from recordings of interstellar space, provided courtesy of NASA/JPL/University of lowa || maste-
red by Giuseppe lelasi || on stage: choreography of the prologue by Gloria Dorliguzzo || performance



listen to excerpts:

hitps://on.soundcloud.com/9SyW3ywvdZpSEGwo?

Luciano Maggiore - Very cheap non-human animal imitations

standard edition € 23,00

buy:

Soundohm

hitps://ww hm.com/product/very-cheap-non-h

VERY CHEAP NON-HUMAN ANIMAL IMITATIONS by Luciano Maggiore amicably
mimics the wonderful presentations of songs from birds and other protagonists of the animal
world, made available by the ornithologist and publisher Jean-Claude Roche in the 1980s.
“The recordings were made in 2021 on the sofa at home, with an old tape recorder. Wi-
thout trying to refine a vocal technique, | relied on the perceived timbral closeness | had
with some of the non-human animals that | imitated. | hope that soon, as the world moves
in an anti-speciesist direction, the naivety of this work will become an outrageous homage
to a different present.”

tracks:

A:

01_mosquito (01:53)
02_indris (01:06)
03_sheep (01:59)

04_fox (00:46)

05_wolf howling (06:05)
06_alligator hissing (00:51)
07_crow (00:28)
08_chimpanzee (00:38)

B:

09_wood pigeon (01:30)
10_possum (04:23)
11_caribou (00:30)
12_turtle (00:58)
13_pigeon (01:08)
14_pig (00:36)
15_dwarf lemur (01:24)
16_cow (02:18)

17 _pug (00:41)

18_sea lion (00:44)
19_cat purrs (05:19)

|| VERY CHEAP NON-HUMAN ANIMAL IMITATIONS || voice and recordings by Luciano Maggiore,
2021 || mastered by Giuseppe lelasi || drawings by Luciano Maggiore || artwork by Xing || printed
by RAND Muzik Leipzig || released by Xing in an edition of 150 copies || XONG collection XX05
(2022)

Luciano Maggiore - Very cheap non-human animal imitations X

collector’s edition € 40,00

buy:

Soundohm

hitps://ww dohm.com/product/very-cheap-non-h

Flash Art

https://shop.flash—art.it/products/luciano-maggiore

Collector’s edition of 33 copies, each accompanied by an animal drawing by
Luciano Maggiore traced on carbon paper, A4 page size, 21 x 29,7 cm.

Luciano Maggiore is a Palermo-born, London-based musician whose work is characterised
by the use of speakers and several analogue/digital devices (samplers, CD players, walkmans,
tape recorders) and addresses the performativity of the musical act, the perception of it, and the
obscurity that emanates from it. His main interests include mechanisms of sound diffusion, perfor-
mance, repetition, endurance, non-human animal languages, dance, folklore. With Louie Rice,
he started NO-PA/PA-ON, a project that deals with performing score-based works, both acoustic
and amplified. His works are published by Balloon & Needle, Boring Machines, Consumer Wa-
ste, edizioni luma, Hideous Replica, Kohlhaas, Palustre, Senufo editions, 1000Fissler, TakuRoku,
Triscele Registrazioni, Tulip records, After Action Review and Xing.
lucianomaggiore.blogspot.com/

edizioniluma.bandcamp.com/

www.hideousreplica.co.uk/no-pa-on



XMargherita Morgantin/llaria Lemmo/Beatrice Goldoni - COSMIC SILENCE 5, fluorescence 4

MARGHERITA MORGANTIN/ILARIA LEMMO/BEATRICE GOLDONI  COSMIC SILENCE 5, fluorascance 4

listen to excerpts:

hitps://on.soundcloud.com/5ezBT

standard edition € 23,00

buy:
Soundohm
hitps://www.soundohm.com/product/cosmicsilence-5Ai 1

COSMIC SILENCE 5, FLUORESCENCE 4 was created from the dialogue of the
visual artist Margherita Morgantin with two musicians and sound makers, within
her research project VIP = Violation of the Pauli exclusion principle (2020-21).
On one side the record hosts the translation into sound spectra of a series of
data from the VIP experiment in progress in the LNGS Gran Sasso Nuclear Phy-
sics Laboratories, processed by the electronic music composer llaria Lemmo: the
sounds constantly oscillate between origin and destination in an environment of
pure suspension. On the other side, it presents a road-noise-recording spawned
from the artist’s solitary journey from Milan to Porto by car, elaborated together
with Beatrice Goldoni. The titles of this double composition are inspired by two
sources: Cosmic Silence refers to the experiments in the scientific field with the
aim of deepening the study of the molecular mechanisms involved in the biolo-
gical response to environmental radiation. Fluorescence alludes to the physical
phenomenon of re-emission of the radiation received, which can be intercepted
in the visible range in the dark. “Thus the gaze in the dark becomes listening.”

(M.M.)

llaria Lemmo on Cosmic Silence (Side A): “The sound processing took place
through the writing of algorithms that take a point - or rather a list of values- and
generate a sound, a spectrum, which is led to move towards another. A directio-
nal sound that constantly fluctuates between the place it comes from and the pla-
ce it tends towards. An oscillation that also emerges within the sound itself and its
contours. The minimum condition to let this movement manifest, was to compose
the numerical data, so complex but marked, to leave the possibility of creating a
sound environment where the “impossible atoms”, whose presence would violate
Pauli’s Principle of Exclusion, could find a listening space to happen.” (I.L.)

Beatrice Goldoni on Fluorescence (Side B): “Born from the narrative need of a
journey, the composition is the result of a series of lo-fi recordings made by Mar-
gherita Morgantin during the journey by car to the Serralves Museum in Porto.
It is thus constituted as an essentially noise track in which the compositional act
is reduced to the minimum possible, since the artistic and musical gesture consists
above all in the choice of the sound elements of the journey letting them resonate,
and in the care of these sounds so that they reveal their versatility. The sound of
the car is the roar of the engine, at times more muffled, at times more enveloping,
but it is also the wind that beats on the metal and glass of the windows. The seq,
on the Portuguese coast, is a breath: a breath for a voice that does not have to
“mean” but which is the sign of Morgantin’s passage through those places. The
little bells (which allude to the resonant little bell tied at the bottom of Morgantin’s
wind sleeves - a recurring element in her art that signals the invisible movements
of the air) are synaesthetically fluorescent, like the windsocks installed in Serral-
ves and like the jackets of the workers on motorways: the circle - the record- is
closed. To be reopened with each new listening.” (B.G.)

tracks:

A:
Margherita Morgantin/Ilaria Lemmo - Cosmic Silence (20:50)

B:
Margherita Morgantin/Beatrice Goldoni - Fluorescence (15:28)

|| COSMIC SILENCE 5, FLUORESCENCE 4 || original recordings by Margherita Morgantin || compo-
sition by llaria Lemmo and Beatrice Goldoni || producer Silvia Fanti || mastered by Giuseppe lelasi
|| artwork by Xing || printed by RAND Muzik Leipzig || released by Xing in an edition of 150 copies on
clear/white marble vinyl || thanks to MIC/ltalian Council, LNGS Laboratori di Fisica Nucleare del Gran
Sasso, Serralves Museu de Arte Contemporanea Porto || XONG collection XX06 (2022)

Margherita Morgantin/llaria Lemmo/Beatrice Goldoni - COSMIC SILENCE 5, fluorescence AX

collector’s edition € 150,00

buy:

Soundohm

hitps://w dohm.com/produ

N F|9§h Art

hitps://shop.Alash—art.it/prod gherita-morgantin-i

Collector’s editions of 15 copies with a limited edition artwork by Margherita
Morgantin: an eV (electronvolt) scalimeter in stainless steel, with fluorinated ena-
mel (the artist left fluorescent traces of her touch, visible in the dark), signed with
initials and numbered on the back with hand punching, size 3,5 x 27 cm. The
records and atworks are paired following precise numerical combinations.

Margherita Morgantin, italian visual artist based in Milan, was born in Venice where she gra-
duated in Architecture at the .U.A.V., researching on systems for forecasting natural light. Her
work is articulated through different languages, ranging from drawing and installation to perfor-
mance, moving on a thread that connects language, philosophy, mathematics and visual culture.
Contact and cohabitation, observation and imagination, are the open intervals that characterize
the work of Morgantin. She has participated in contemporary art exhibitions in ltaly and abroad,
and carried out special actions and projects in different contexts including: Ca’ Pesaro - Galleria
Internazionale d Arte Moderna (Venezia), Palazzo delle Esposizioni (Roma), MAXXI L'Aquila,
Serralves Museu de Arte Contemporanea (Porto), Palazzo Lucarini Centro per |’Arte Contem-
poranea (Trevi), Museion (Bolzano), Galleria Continua (San Gimignano), Villa Croce (Genova),
MAMbo and Xing (Bologna), Fondazione Furla/Museo delle Storia di Bologna, La Biennale di
Venezia Danza. Recent projects of hers: VIP = Violation of the Pauli exclusion principle, SOTTO
LA MONTAGNA, SOPRA LA MONTAGNA (2020-21) produced by Xing with the support of
Italian Council, and the personal exhibition DAMA LIBRE (2021) in Venice. She has published
books of short texts and drawings: Titolo variabile (Quodlibet 2009), Agenti autonomi e sistemi
multiagente (with Michele Di Stefano) (Quodibet 2012), Wittgenstein (nottetempo 2016), Lo
spazio dentro (with Maddalena Buri) (nottetempo e-pub 2020), Sotto la montagna Sopra la mon-
tagna (nottetempo 2021). Since 2013 she also works as Pawel und Pavel, a collaborative project
on writing and performance with ltalo Zuffi. She has collaborated with visual and sound artists,
choreographers including Michele Di Stefano/mk, Roberta Mosca, Richard Crow, Mattin, Alice
Guareschi, and with the Diotima women philosophical collective. She teaches artistic anatomy
and semiology of the body at Brera Accademy of Fine Arts in Milan.
www.margheritamorgantin.eu

llaria Lemmo, based in Turin, is a composer and sound researcher in the field of electronic and
experimental music, graduated in Electronic Music at the Scuola Civica Claudio Abbado in Milan.
Her work explores the possibilities of algorithmic composition in relation and dialogue with the
acoustic space and as a listening practice, both in the field of sound research and in the multidi-
sciplinary one. For her the electronic medium is an instrument of observation and interpenetration
on the one hand of a computer language related to algorithmic writing for sound synthesis and
processing of complex data structures, and on the other hand a study on sound related to field
recording and processing of recorded sound. She also works as a sound designer for performing
and visual arts (among her collaborations Chiara Bersani, Teatro Valdoca, Margherita Morgan-
tin) and teaches electronic music.

www.lemmomarano.com

Beatrice Goldoni, sound designer and music maker, was born and lives in Venice. After the
graduation in Philosophy of Language researching on Wittgenstein, she developed her own ac-
tivity as a musician, for which she first trained by approaching classical music and jazz, through
the study of the transverse flute at the Benedetto Marcello conservatory in Venice and the Thelo-
nious Monk school in Dolo, to finally devote herself to sound engineering, graduating from the
Alessandro Scala school in Bologna. From that moment her interest shifted from more traditional
compositional forms to experiments around the potential of electronic music, psychoacoustics
and environmental recording, guided by the idea that sound should be thought and experienced
outside of visual metaphors. For several years she has been working as a DJ, preferring under-
ground atmospheres and sounds. She collaborated with artists and performers such as Marghe-
rita Morgantin, Matteo Vettorello, Silvia Costa, Laura Pante, and featured in festivals such as
Electrocamp, Path Festival, Kilowatt, Art Fair. She also used her experience in contexts of social
and educational policies, as head of musical projects for the Culture Sector of the Municipality
of Venice.

Www.risuono.com
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Canedicoda/Renato Grieco Ehm
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listen to excerpts:
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Canedicoda/Renato Grieco - Ehm

standard edition € 23,00

buy:

Soundohm

hitps://www.soundohm.com/product/ehm-Ip-white

EHM bypasses the problem of articulation and meaning. Canedicoda and Rena-
to Grieco, both also known under other artistic guises (Ottaven and kNN), are
the sound forgers who have combined these spaces of presence and present in
a paralyzed intersperse. A composition in the making, sensitive, which almost
builds itself. Backgrounds of the environment, silence and noise ferment in a flow
of micro-dynamics, moments of intangibility and turning nodes. Ehm is concrete
music and tactility of hearing: powder sound. In that sleep cycle where the dream
occurs only to be forgotten. In search of a non-narrative, Canedicoda and Re-
nato Grieco propose stasis as will. A two-part suite, whose titles speak for them-
selves: A): “It is possible that the focus falls on an impalpable matter. | address
the body of the volume, as if it could take and not take place at the same time.
They are not hairs but teams.”, and B) “Readily exposed to the cold and folded
in three moments. A space, a sharp pain shrowded in the air: contact generates
rustles. The sound of nothingness, the name we would like to give to void for a
moment, rising beard.”

tracks:

A:
It is possible that the focus falls on an impalpable matter. | address the body of the volume, as if
it could take and not take place at the same time. They are not hairs but teams. (14:58)

B:

Readily exposed to the cold and folded in three moments. A space, a sharp pain shrowded in the
air: contact generates rustles. The sound of nothingness, the name we would like to give to void
for a moment, rising beard. (13:49)

|| EHM || sounds by Canedicoda and Renato Grieco || recorded and edited in Naples by Renato Gri-
eco || mastered by Riccardo Mazza || cover by Canedicoda || artwork by Xing || printed by handle
with care Berlin || released by Xing in an edition of 150 copies || XONG collection XX07 (2022)

Canedicoda/Renato Grieco - Ehm

collector’s edition € 150,00

buy:

Soundohm

hitps://www.soundohm.com/product/ehmlp-art-edition

Flash Art

https://shop.flash—art.it/products/canedicoda-renato-grieco-ehm

Collector’s edition of 15 copies, each accompanied by a screen-printed robe
designed and hand-tailored by Canedicoda, silver water-based print on black
cotton, open format 170 x 100 cm, signed by the artists.

Canedicoda is a Milan-based multi-disciplinary artist active in music, performance, design and
fashion fields. He developed a rich, personally distinctive universe that is constantly changing but
always immediately recognisable. A pivotal figure bringing and spreading to Italy several inno-
vative and liminal currents of artistic, stylistic and musical pursuit, his experience includes a vast
number of projects in cooperation with record labels, non-profit spaces, groups and artists both in
Italy and beyond. Since 2003 Canedicoda has developed his own personal research on langua-
ge, style and method, creating his own label. Recent live projects include: solo concerts under the
name Ottaven (field recordings/experimental) and as Primorje in duo with Matteo Castro (con-
crete/tape-loop music), Adagio con Buccia, 100 ad personam performances, and Musica per un
Giorno (2016>2039) with the dancer Roberta Mosca, a long action of 24 hours on an annual
basis for 24 years. From 2019 he's running together with Valentina Lucchetti the artistic furnitures
project Edizioni Brigantino. He published the book-inventory Adagio con Buccia (NERO, 2018),
the sketch-book 80H - eighty imaginary houses i’ll build for you (bruno, 2016), and various audio
editions on Second Sleep, Holiday Records, Le Dictateur and Xing. Among consolidated artistic
collaborations: Luigi Presicce, Kinkaleri, Alessandro Bosetti, Anna Maria Ajmone, Cristina Rizzo,
Carlos Casas, Jungen Tagen, Dennys Tyfus, Renato Grieco/kNN. He teaches Textile design at
NABA Nuova Accademia di Belle Arti Milano and Science and technologies of materials at Free
University of Bozen-Bolzano.

www.canedicoda.com

Renato Grieco - kNN is a composer, musician from Naples, active in the field of musique con-
créte, acousmatic, sound-art and radio-art. He is engaged on the themes of listening, recording,
archiving, storytelling, voice and speech. He questions space through production, recording,
organization and dissemination of sounds. After starting out as a double bass player, he ventu-
red into composing music for fixed media, under the moniker kNN. Immersing himself in active
research, he experimented with the arrangement of one or more sound sources in a habitable
context; he imagined and designed objects or spaces for listening, both physical and virtual; he
has spoken inside some objects; he listened through other objects. His work has very little to do
with the so-called ‘acoustic ecology’. He believes in absolute waste and carnival. He tries not to
align with the hordes that place sound practices among scientific or purely theoretical disciplines.
He considers listening as a cognitive activity per se, affecting the intellect and the body with its
semantics, humor and tragic nature. Renato Grieco, who defines himself as a ‘sound enthusiast’,
was co-curator of the festival La Digestion - rarely heard music in Naples, and has collaborated
with several musicians and ensembles including MP Hopkins, Valerio Tricoli, Evan Parker, Xavier
Charles, Ingar Zach, Elio Martusciello, Tom White, ensemble Dissonanzen, Canedicoda. He is
also a lecturer, sound dramaturg and sound engineer. He has released records for the labels
Pseudomagica, Canti Magnetici, Glistening Examples, Regional Bears, Chocolate Monk, Dinzu
Artifact, Falt, Granny, Toxo, Mikroton, Xing.

rongrieco.tumblr.com
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listen to excerpts:

Invernomuto - VYERNASCACADABRA

standard edition € 23,00

buy:
Soundohm
hitps://weww.soundohm.com/product/ver Jabralp-whit

VERNASCACADABRA is a series of compositions for ocarina as a part of an
artistic journey through the history of music routes that Invernomuto has been
carrying out for years, starting from the sound and the imagery it generates. The
ocarina is a wind instrument made of terracotta, whose name derives from its
shape, which resembles a small headless goose (“oca” in italian). It is claimed
that the instrument was invented in Budrio, near Bologna, around the mid-19th
century, and then it spread to many geographic areas, such as Austria, Koreq,
Japan, Peru and Hungary. Aside from its use in traditional and folk music, the
ocarina appears in some famous soundtracks by Ennio Morricone, in composi-
tions by Gyérgy Ligeti, in Capitan Harlock (a 1970s Japanese anime series), in
music by Duran Duran, and in the videogame The Legend of Zelda: Ocarina of
Time. VERNASCACADABRA, whose title combines a magical formula with the
name of the ancient village from which the two artists come, intertwines verna-
cular and pop culture starting from the extremely simple sounds of the ocarinas
recomposed in a catalog of raw dance pieces. VERNASCACADABRA opens
up a heterodox vocabulary that draws from presumed and imagined medieval
repertoires, blurred memories of ritual flutes and - more openly - declines the UK
drill as a sharp existential metaphor.

tracks:

A:

ABRA (00:46)

ARISE (01:22)

CADABRA (01:25)

CADAVERA (00:53)

CHING (00:34)

CHING HIM, CHING HIM (01:07)
DREAMCATCHER (00:57)
ENCHANTMENT SIX (01:08)
FREDDY (01:36)

B:

ENCHANTMENT EIGHT (03:15)
ENCHANTMENT TWO (02:13)
ENCHANTMENT SIXTEEN (00:54)
ENCHANTMENT SEVEN (01:39)
ENCHANTMENT THIRTEEN (01:54)
ENCHANTMENT TWELVE (01:19)
SUNRISE (01:04)

|| VERNASCACADABRA || ocarine di Budrio Do 5a, Sol 4a, Do 3q, Sol 20, Do 1a || swords sounds
CC BY-ND Freesound.org || vocal samples from Ridiculous by WorkRate || written and performed by
ST while recovering from stab injuries on both hands || commissioned for Opla. Performing Activities,
Xing/Arte Fiera 2021 || recorded at Invernomuto HQ in Milan 2021 || mastered by Giuseppe lelasi ||
cover by Invernomuto - The Ocarina of Time, 2020, courtesy Pinksummer, Genova, photo Giulio Boem
|| artwork by Xing || printed by handle with care Berlin || released by Xing in an edition of 150 copies
|| XONG collection XX08 (2023)

Invernomuto - YERNASCACADABRA

X

collector’s edition € 200,00

buy:

Soundohm

hitps://ww dohm.com/product, Ip-arted

Flash Art

hitps://shop.Aash—art.it/prod

Collector’s edition accompanied with a multiple by Invernomuto: a jacquard
blanket, with the original picture used for the record cover, The Ocarina of Time
(detail), 94 cm x 132 c¢m, numbered and signed by the artists on the label.

1st edition of 10 copies (2023, grey background)

2nd edition of 20 copies (2023, chromatic variation: green background)

Invernomuto is the name of the artistic personality created in 2003 by Simone Bertuzzi (Piacen-
za, 1983) and Simone Trabucchi (Piacenza 1982. They work and live in Milan). Invernomuto is
the author of a series of research projects structured in time and space, from which cycles of inter-
connected works derive. On a common theoretical basis, Invernomuto tends to think in an open
and rhizomatic manner, developing different outputs that take the form of moving images, soun-
ds, performative actions and publishing projects, within the framework of a practice defined by
the use - as diffuse as it is precise - of different media. Reality is observed according to documen-
taristic principles and interests, but for the purpose of creating an imaginative and almost abstract
representation, which offers wide margins for reflection and critical interrogation. In particular,
Invernomuto investigates subcultural universes, moving through different practices, in which the
vernacular language is one way of approaching and appreciating oral cultures and contempo-
rary mythologies, observed with a gaze that aspires to be cross-fertilised and regenerated by it.
The declared inauthenticity of some of the materials used plays a fundamental role in this process,
which underlines not only the real but also the fictitious and distorted nature of the realities that In-
vernomuto explores. Founders of the record label and music organization Hundebiss, both artists
also develop individual lines of research, with the musical projects Palm Wine and STILL. Shows
in 2022 include MAR, Ravenna, MACRO, Rome; Kunstmuseum Liechtenstein, Vaduz. In 2021
they’ve participated in the Liverpool Biennial 2021, 58th October Salon-Belgrade Biennial 2021,
Live Arts Week X Bologna and Pompeii Commitment, Pompei. Solo exhibitions include Sismégra-
fo, Porto (2022); VOID Gallery, Londonderry (2022); The Green Parrot, Barcelona (2021); Auto
Italia, London (2020); Galleria Nazionale, Rome (2019); NN Contemporary Art, Northampton
(2019); Pinksummer, Genoa (2019); Artspeak, Vancouver (2015); Marsélleria, Milan (2014) and
the ar/ge kunst, Bolzano (2014). Their work has also been exhibited at the 58th Venice Biennale;
Tate, London; Manifesta 12, Palermo; Villa Medici, Rome; Alserkal Avenue, Dubai; Kunsthal-
le Wien, Vienna; Nuit Blanche 2017; Paris, Museion, Bolzano; Kunstverein Miinchen, Munich;
Bozar, Brussels; FAR®, Nyon; Centre d’Art Contemporain, Geneva; Bétonsalon, Paris; Italian
Cultural Institute. Addis Ababa; American Academy in Rome, Rome; PAC, Milan; Vleeshal, Mid-
delburg; Centre Pompidou, Paris; Fondazione Sandretto Re Rebaudengo, Turin; Hangar Bicocca,
Milan; Netmage 07/09, Bologna; Premio Furla, Bologna; No Fun Fest 2009, New York; Biennale
Architettura 11, Venice. Invernomuto is represented by Pinksummer, Genova.
www.invernomuto.info

blackmed.invernomuto.info



listen to excerpts:

Mattin - Seize the Means of Complexity

standard edition € 23,00

buy:

Soundohm

hitps://ww com/product/seize-th f.compl

SEIZE THE MEANS OF COMPLEXITY, the new record by Mattin is a call for
all social media users of the world to unite: “We are in the asshole of history.
Broken individuals struggling with mental health, media obsession, need for at-
tention and legitimation. Burning souls searching for validation, suffering from
imposter syndrome in a post-Netflix wasteland. From the ruins of our subjectivity,
something can be built; something must be built. To seize the means of comple-
xity, we must comprehend the tools of algorithmic subsumption, and leverage
that knowledge to steer their development towards an open-source conception
of subjectivity. We should all have access to the codes, technologies, models,
and complexities that shape our lives. By embracing noise rather than shying
away from it, this adaptive open-source subject could pave the way for a future
transcending capitalist realism and its end of history, forging a new form of com-
munism fit for the 21st century.”

Seize the Means of Complexity is the recomposition of some materials Mattin
used in his interactive performances over the last year: a mass of musical frag-
ments that crystallise as a call for mobilisation.

Asthe title of the album advises, or rather states: to not be crushed by the symptoms
that social media produces on us, we must seize the opportunity opened up by
the internet in its widest complexity. How can we collectivize the psychosomatic
consequences produced by the Meganets2 How can we reverse-engineer social
media? The new record by Mattin, commissioned for Xong collection, contains
recordings from TikTok and Instagram (hits, pop songs, advertising and voice),
that can be heard as a chorus of fragments from the multitude addressing psychic
destabilization and the horizon of paranoia and alienation. This plunderphonia
of sounds transmitted by the global media opens the possibility of addressing
what it means to be human beyond the liberal individual. Seize the Means of
Complexity is a proposition, a sonic stage for something to happen.

tracks:

A:
(20:00)

B:
(20:06)

|| SEIZE THE MEANS OF COMPLEXITY || realised by Mattin at Abject Musik Studio, 2022 || mastered
by Rashad Becker at Clunk || cover by Mattin || artwork by Xing || printed by handle with care Berlin
|| released by Xing in an edition of 150 copies || XONG collection XX09 (2023)

Mattin - Seize the Means of Complexity X

collector’s edition € 50,00

buy:

Soundohm

https://ww» dohi m/product/seize-th I ple-1
Flash Art

https://shop.flash—art.it/prod ize-th f. Lo

Collector’s edition of 20 copies, each accompanied by a different polaroid by
Mattin portraying fragments of daily life in the social media universe, credit card
size, 5,4 cm x 8,6 cm, signed by the artist.

Mattin is a Basque artist working with improvisation and noise, in the broadest sense of the term:
exploring its potential rather than adopting it as a mere musical genre. Through his practice and
writing, he explores performative forms of estrangement as a way to deal with structural aliena-
tion. Using a conceptual approach, Mattin betrays any expectation, redefining the social archi-
tectures of space, questioning established conventions and the stereotyped relationship between
an ‘active’ performer and a ‘passive’ audience, and introducing the energy of a live presence
that does not presuppose any limits. Working with different media and formats, Mattin seeks to
address the economic and social structures of experimental music production through live per-
formances, recording and writing. Mattin is part of the bands Billy Bao and Regler and has over
100 releases on various international labels. He has exhibited and toured worldwide. He has
performed at festivals such as Performa (NYC), No Fun (NYC), Club Transmediale (Berlin), Arika
(Glasgow) and has lectured and taught at institutions such as Dutch Art Institute, Cal Arts, Bard
College, Paris VI, Princeton University and Goldsmiths College. In 2017 he completed a PhD at
the University of the Basque Country under the supervision of the philosopher Ray Brassier. He
runs the experimental record labels w.m-o/r, Free Software Series and the net-label Desetxea. He
edited the collection of texts Noise & Capitalism with Anthony lles (Kritika/Arteleku 2009), and is
the author of the books Unconstituted Praxis (CAC Bretigny & Taumaturgia 2012) and Social Dis-
sonance (Urbanomic 2022).The volume Abolishing Capitalist Totality: What is To Be Done Under
Real Subsumption? is in preparation (Archive Books). In 2023 Mattin released the album Seize
the Means of Complexity, LP, Xong collection/Xing (Bologna); Fragmented Life, LP, bruit direct di-
scs (Paris); Slices of Life with Asha Sheshadri, CDr Edition, Eric Schmid (NYC); Homage to Annea
Lockwood with Noel Meek, book+CD, Recital Records (Los Angeles) and as Regler+Courtis regel
#13 (Noise Rock), LP, Nashazphone (Cairo). He is currently co-hosting the Social Discipline po-
dcast with Miguel Prado, started in 2021. Prado and Mattin are also part of the Noise Research
Union with Cecile Malaspine, Sonia de Jager, Martina Raponi and Inigo Wilkins. Mattin took
part in documental4 in Athens and Kassel with Social Dissonance (2017), a durational concert
lasting 163 days, collapsing formats and playing with different levels of visibility and invisibility.
Currently at the Galerias Municipais in Lisbon is in progress The Expanding Concert (2019-2023),
a four-year concert distributed in time and space through different media. Among his interven-
tions in Italy we remember the choral polemos No No Nono No NO! (2015), a composition by
Mattin commissioned by Xing on the occasion of the project RESISTENZA ILLUMINATA. Homage
to Luigi Nono in collaboration with the Teatro Comunale di Bologna Foundation.
www.mattin.org
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listen to excerpts:
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Mette Edvardsen & Iben Edvardsen - Livre d’'images sans images

standard edition € 23,00

buy:

Soundohm

hitps://ww com/product/livre-dimag imag

Varamo Press

hitp://www.varamopress.org/livre_dimages.html

LIVRE D’'IMAGES SANS IMAGES by Mette Edvardsen & Iben Edvardsen
borrows its title from a book by H.C. Andersen, also referred to as The Moon
Chronicler. The book follows a conversation between a painter and the Moon,
where the Moon describes to the painter what she sees on her journey around
the world every evening, telling the painter to paint what she describes. “This
conversation, as in the now obsolete meaning of the word (‘a place where one
lives or dwells’), was the starting point for our work. Using the weather report as
dramaturgy, (‘the moon did not show up every evening, sometimes a cloud came
in between’), we have created and collected materials from our conversations
in the form of recordings, text, voice, drawings, references, found images, loose
connections, inspirations and imaginations, in the order they came to us. They are
at the same time sources and traces, material and support for new imaginations
or events to come.”

Livre d’'images sans images is a project that consists of three different media: live
performance, vinyl and paper.

tracks:

one side (19:02)
chose étrange
bat piece
drawing
before Edison
between
on the second floor
list of images

other side (16:28)
other room

|| LIVRE D'IMAGES SANS IMAGES || recorded and edited by Mette Edvardsen & Iben Edvardsen ||

edited and mixed by Tobia Bandini, Pasquale Savignano || mastered by Giuseppe lelasi || handwri-

ting (cover) Mette Edvardsen || drawing (sticker) Iben Edvardsen || graphic design (inside material)
Michaél Bussaer || includes three inserts (eng) || artwork by Xing || printed by handle with care Berlin
|| supported by Norsk Kulturréd || released by Xing in an edition of 300 copies || co-published with
Varamo Press || XONG collection XX10 (2023)

Mette Edvardsen & lben Edvardsen - Livre d’'images sans images X

collector’s edition € 100,00

buy:

Soundohm
https:// doh product/livre-dimag: image2

__Flash Art

https://shop.flash—art.it/prod

Collector’s edition of 25 copies, each accompanied by a unique poster, hand
drawn with black marker by Mette Edvardsen & lben Edvardsen, folded like
a map, echoing the activity of the performance, 59,4 x 84 cm, signed by the
artists.

Mette Edvardsen is a norwegian artist based in Oslo. Her work is situated within the perfor-
ming arts field as a choreographer and performer. Although some of her works explore other
media or other formats, such as video, books and writing, her interest is always in their rela-
tionship to the performing arts as a practice and a situation. She has worked since 1994 as a
dancer and performer for a number of companies and projects, and develops her own work
since 2002. She presents her works internationally and continues to develop projects with other
artists, both as a collaborator and as a performer. Productions of hers include the performances
Black (2011), No Title (2014), We to Be (2015), oslo (2017), which form a series on the limits of
language, Penelope sleeps (2019), an opera in essay form with music by Matteo Fargion, and
her long-term project Time has fallen alseep in the afternoon sunshine, that develops learning by
heart as a practice. This project/process is ongoing since 2010, and has been presented in more
than 40 cities around the world ranging from Kunstenfestivaldesarts in Brussels, Sydney Biennale,
Index Foundation in Stockholm, Oslobiennalen First Edition, Trust & Confusion at Tai Kwun Arts
in Hong Kong, Sao Paulo Biennale, and Centre Pompidou Paris. Retrospectives of her work were
presented at Black Box theatre in Oslo in 2015, in the focus program Idiorritmias at MACBA in
Barcelona in 2018, and at Amant in New York (2022). In 2022/2023 she developed a project
in residence on the gesture of writing, how to organize the library, orality, and translation at Les
Laboratoires d’Aubervilliers in Paris, and in 2023 she premiered the work Livre d’images sans
images. Her work has been introduced in Italy by Xing since 2004 with presentations at Live Arts
Week Bologna and other contexts. Alongside of her live works she has developed a publishing
practice, both within her own artistic work as well as a small independent publishing house, Va-
ramo Press, since 2018.

www.metteedvardsen.be
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listen to excerpts:

hitps://soundcloud.com/xing-records/sets/xx11-valerio-ricoli-a-circle-of-grey-excerpts

Valerio Tricoli - A Circle of Grey

standard edition € 23,00

buy:
Soundohm
hitps://www.soundohm.com/product/a-circle-of-greyp

A CIRCLE OF GREY by Valerio Tricoli is an electroacoustic composition blending
philosophical contemplation on transience, impermanence and musical explora-
tion. Its unique sonic palette takes on the refractions of a non-colour and an expe-
rience poised between tangibility and abstraction. Primarily utilizing synthesizer
sounds and manipulations of found sounds through a Revox B77 tape machine, A
Circle of Grey defies easy categorization, as Valerio Tricoli seamlessly integrates
a variety of techniques and elements into a dry, broken, deserted but eventually
haunting sonic landscape. At its core, A Circle of Grey is characterized by a
constant tension between sounds shimmering on the surface of the loudspeakers
and sounds moving in the depths of the aural field, as if an imagined reality is ex-
perienced through the ever-changing reflections of broken glass. An apparently
aimless, timeless wandering on sands of silica and quartz, where all is co-present
and distant, asserted and negated, where relics of humanity are found and soon
lost. Opting for an evocative, non-descriptive plan, the composition calls for in-
terpretative ambiguity: despite these existential themes, there is also a sense of
beauty and hopefulness. Tricoli’s use of circularity and subtle variations in timbre
and dynamic create a sense of depth and progression aimed to transcend linear
time, the movements in the composition continuously folding back on themselves
and echoing in the listener’s mind.

tracks:
A:
Part 1 (16:48)

B:
Part 2 (16:18)

|| A CIRCLE OF GRAY || composed by Valerio Tricoli in 2022/2023 || mastered by Giuseppe lelasi
|| cover photo by Bruno Raciti || artwork by Xing || printed by handle with care Berlin || released by
Xing in an edition of 150 copies || XONG collection XX11 (2023)

Valerio Tricoli - A Circle of Grey

X

collector’s edition € 70,00
buy:

Soundohm

hitps:// dohm.com/prod rcle-ofgrey p-tap

Flash Art

https://shop.Aash—art.it/products/valerio-fricoli-a-circle-ofgrey

Collector’s edition of 20 copies, accompanied by a unique cassette tape loop (2
min), titled, numbered and signed by the artist.

20 short compositions by Valerio Tricoli, each developed from a different sonic
fragment of the record.

Cassettes:

Congréyage loop# 1/20
Greification loop# 2/20
Greymoire loop# 3/20
Meagre Youth loop# 4/20
Grey Sands loopt#t 5/20
Agréyer (Non) loop# 6/20
Greyphaea loop# 7/20
Sgreytolai loop# 8/20
Ogre Yolk loop# 9/20
Greynade loop# 10/20
Greyton loop# 11/20
Greisen loop# 12/20
Greyoll’s Roar loop# 13/20
Maugre you loop# 14/20
Greif loop# 15/20

Fog Reynard loop# 16/20
Greyerzersee loop# 17/20
Greysers loop# 18/20

Los Gulag Reyes loop# 19/20
As Grey loop# 20/20

Valerio Tricoli is a composer and performer of electro-acoustic music, currently residing in
Munich. Since the mid ‘00 is main instruments for live presentations is the Revox B77 reel-to-reel
tape recorder, used as a completely analogue device for live sampling and realtime transforma-
tion, editing and mixing of pre-recorded (field or studio recordings) and made-on-the-spot sound
sources. On a formal level his sets focus on the impromptu creation of a narrative which takes into
account the multiple relations intervening between reality, virtuality and memory during the acou-
stic event: sounds are always hovering between the ‘here and now’ of the concert situation and
the shady domain of memory - distant but at the same time present like in a deja-vu experience.
Privileging fracture over continuity and by the use of a dynamic range that could often jump sud-
denly from nearsilence to extreme blasts of sounds, an almost tactile feeling of brooding tension
is often attained. His electro-acoustic studio compositions are aligned to the tradition of Musique
Concréte and explore themes of the internal and of the occult, which together with the use of
spoken text makes them often deeply existential works. Over the years he has been active in some
longterm collaboration with other musicians, composers, choreographers, directors and multi-
media artists. He is a founding member of the italian avant-rock group 3/4HadBeenEliminated
(with Stefano Pilia and Claudio Rocchetti) and has been working extensively with Thomas Anker-
smit, Werner Dafeldecker, Hanno Leichmann, Anthony Pateras, Ecka Mordecai. He has released
sound works with PAN, Shelter Press, Die Schachtel, Formacentric, Dilemma Records, Bowindo,
Xing.



X Muna Mussie/Massimo Carozzi - Curva Cieca Oblio nCA 6o-C I°CAd Muna Mussie/Massimo Carozzi - Curva Cieca Oblio nC7A 6o-C J°CAd X

visual and performing arts, for this creation on record extends and enters into a
fusional dialogue with the rigorous and prismatic sound vision of Massimo Caroz-
zi, also an explorer of the relationships between different languages.

In Curva Cieca Oblio the material questions the spirit to bring different collective
and personal oblivion to light and deconstruct macro narratives. Mussie’s rese-
arch escapes the literality of meaning, and textile art and embroidery are some
of the techniques used by the artist to highlight the visible, the invisible and the

o e Mo o standard edition € 23,00 collector’s edition € 200,00
buy: buy:
Soundohm Soundohm
https://ww dohm.com/product/curva-cit blio-2 https://www.soundohm.com/product/curva-cieca-oblio-lp-whit
Flash Art
https://shop.flash—art.it/products/ i i i
% CURVA CIECA OBLIO nC?h ¢@-C 9°Ché was born out of the collaboration
@ between two artists whose paths have intertwined many times over the course of
twenty years. The work of Muna Mussie, who investigates the languages of the Collector’s editions of 15 copies with a multiple by Muna Mussie: a black fabric

envelope containing the words of the piece Cieca (that refers to a popular song
of ltalian colonialism), embroidered in gold thread, 15 ¢cm x 15 ¢cm, numbered
and signed with initials.

Curva Cisca Oblio WCR dmC & °CA tactile.

¥

TRICOLORg &

listen ¢ ts: Consisting of three parts, the album opens with Cieca, a sonic illusion of any progress.
lsh"pegoczsxgenwwsx Cieca moves blindly within the grammar of an adverse text and a continuous stumbling

demolishes its meaning, recalling to the ear a sort of freestyle, a break dance of the word
that introduces a rhythmic plan with its own sense and form. Cieca is the thread between
the two subsequent pieces, Curva and Oblio, a traction between the different codes and
practices that accompanied the production of this sound object. Curva is built on the fusion
of a fragment taken from a piece of Tigrinya music with the mechanical rhythm of a sewing
machine. This rhythmic homophony develops between asynchronies and coincidences, in-
tegrated by voices sampled inside a baobab-church during an Eritrean Coptic ceremony.
The song resolves in a circular manner, supported by a pulsating bass line and articulated
by a polyrhythmic guitar pattern. Curva seeks through repetition to capture and point to
what escapes and at the same time presses on, to trace nomadic seams, distinctive signs or
hybrids, manifested only in the syncopated and sobbing moment of time. “The stratifications
of distant rites and objects stand out in the space of the present, to remind us of a memory,
or to forget oblivion”. The long apnea of Oblio comes from an action, a collective ritual,
where a wall of fabric is the frame from which the voices and bare hands of the partici-
pants sew. The word OBLIO (Oblivion) spoken, written, vocalized, embroidered, lamented
through word of mouth in its constant repetition becomes the body of a sound composition.
In the version for the record of Oblio the performers were recorded separately, providing
their materials subsequently organized into a composition based on a collection of itera-
tions on which various parts, selected from the vocal improvisations, intersect. The layers
thus obtained reveal the harmonic connections of the voices, and are based on compositio-
nal solutions that restructure disconnected vocal fragments, in an idea of reconstructing a
collective breath. Curva, Curva Cieca, Oblio are also the titles of performances by Muna
Mussie created between 2019 and 2023.

tracks:

A:

Cieca ¢-C (4:16)

voice Muna Mussie

shepard tones, tsenatsil Massimo Carozzi

Curva CA  (7:11)

synth bass Weight And Treble

electric guitar Manuele Giannini

tigrinya beat, baobab field recordings Muna Mussie

sewing machines recorded at Laboratorio Sartoriale Anima Volubile by Massimo Carozzi

B:

Oblio 9°C4¢ (16:06)

voices Elvira Apolito, Francesca Bono, Michele Bruzzi, Dorothi Carafa, Dania Grechi, Nicoletta
Magalotti, Valerio Maiolo, Muna Mussie, Marcella Riccardi

|| CURVA CIECA OBLIO nC?A ¢a-C 9°CAd || concept and production Muna Mussie, Massimo Carozzi
|| recorded at Raum, ZimmerFrei Studio and Studio Spaziale, Bologna, by Massimo Carozzi, 2023 ||
assembled, arranged and mixed by Massimo Carozzi at ZimmerFrei Studio, Bologna || mastered by
Renato Grieco || cover Muna Mussie - Oblio Gold (B), 2022, photo Michela Pedranti courtesy ArtNoble
Gallery || artwork by Xing || printed by handle with care Berlin || released by Xing in an edition of
150 copies || in cooperation with Tanzfabrik Berlin/apap Feminist Futures/Creative Europe Programme
of the European Union || supported by Regione Emilia-Romagna || XONG collection XX12

Muna Mussie is a multidisciplinary artist based in Bologna. Her work moves between gesture,
vision and word, crossed by the practice of embroidery, and investigates the languages of the
arts to give shape to the tension that arises between different expressive poles, private and pu-
blic, memory and oblivion, visible and invisible. Recent performances and installations include:
The Perfect Human from Sunrise to Sunshine (2023), Oblio/Pianto del Muro (2022), PERSONA
(2022), FORO FORO (2022) Bientdt I'ét6 (2021), PF DJ (2021), Oblio (2021), Curva Cieca
(2021), Curva (2019), Oasi (2018), Milite Ignoto (2015). Among the exhibitions: Bologna St.
173 (2021-2023), Punteggiatura (2018). Her work has been presented in ltaly and internatio-
nally at Art Fall/PAC Ferrara, Xing Raum and Live Arts Week Bologna, Fondazione Sandretto
Re Rebaudengo Turin, Museo Marino Marini Florence, MAMbo Bologna, ArteFiera Bologna,
HangarBicocca Milano, Museion Bolzano, Short Theater Rome, Mattatoio Rome, Black History
Month Florence, Villa Romana Florence, MAXXI L'Aquila, OGR Turin, and Workspace Brussels,
Kaaitheater Brussels, SAVVY Contemporary Berlin, Mucem Marseille. She released the album
Curva Cieca Oblio in collaboration with Massimo Carozzi (Xong collection - artist records, Xing
2023). Muna Mussie was among the recipients of the Italian Council program (2022).
www.munamussie.com

Massimo Carozzi is a sound artist, sound designer and musician based in Bologna, Italy. He
explores the relationship between sound and image, sound and scene, sound and literature,
sound and space. He is the author of documentaries and sound cartographies, and has been
involved in the sound design of documentaries, films, theater and dance performances, solo
and collaborating with writers, directors, choreographers, and visual artists. In 2000 with Anna
Rispoli and Anna de Manincor he founded ZimmerFrei, with which he participated in group and
solo exhibitions, film, music and theater festivals in Italy and abroad. He has participated in music
and sound projects, including: El Muniria, Weight And Treble, Auriga, Phonorama, Auna. He has
collaborated, in studio and live, with several musicians and artists including Starfuckers/Sinistri,
Massimo Volume, 3/4HadBeenEliminated, Andrea Belfi, Stefano Pilia, Valerio Tricoli, Dominique
Vaccaro, Emidio Clementi, Margareth Kammerer, Susanna La Polla De Giovanni, Muna Mussie.
He has released records for Random Numbers, Second Sleep, Yerevan Tapes, Xing.
www.zimmerfrei.co.it

www.cameralibera.bandcamp.com
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Alessandro Bosetti - FasFari

standard edition € 23,00

buy:

Soundohm

hitps://www.soundohm.com/product/fasfariIp-white

FASFARI is composed of short vocal emissions that deal with a form of speech
before the act of saying, sound particles that invoke meaning without ever fully
unfolding it, and barely suggest a body and a biographical identity. FasFari is the
36th incarnation of Plane Talea, an archive/instrument that Alessandro Bosetti
has been building since 2016, made up of anonymous voices - to date more than
80 - sorted into thousands of utterances. Each Plane Talea performance is pre-
ceded by individual recording encounters in which volunteers donate their voice
and accept that it can live autonomously, becoming a living, fictitious and real
object. The collected utterances are ordered in an idiosyncratic taxonomy that
arranges them in organum and constitute an instrument, then played to create
a purely utopian vocal music, a polyphony that builds teeming textures starting
from the multiplication of the details and imperfections of which the voices are
carriers.

In recent years Alessandro Bosetti has mainly created vocal music: abstract and
a cappella polyphonies written for the Neue Vocalsolisten Stuttgart (Portraits de
voix) or for large amateur choirs (Concerto per fatiche, in collaboration with the
Musicatreize ensemble in Marseille). His solitary and ventriloquistic logorrhea in
MaskMirror has been expanded in conversation pieces such as Sistema or Acqua
Sfocata, Utilita del Fuoco ed Altre Risposte Concentriche. The grammatical and
geometric modulations used in his Coniugazioni series, or the meticulous vocal
calligraphy used in reproducing the mother’s voice in Diario di bordo are all
examples of this vocation. A vocality which, while absorbing influences such as
ancient polyphony and Renaissance madrigalism, welcomes every genre and
vocal posture, and is based on an undisciplined idea of phonation, that thinks of
the voice as an inexhaustibly different and multiple being, of which the imper-
fections and singularities, and above all the minimal inflections, are a source of
continuous renewal and evolution. FasFari, the latest version of Plane Taleq, is
also the first of the series that relies exclusively on the voice whereas in previous
iterations other sound sources were added: in his first LP (Planea/Talea, Holidays
Records, 2016) these were environmental recordings, while in his second double
LP (Plane/Talea 31-34, 2022) instrumental and synthetic sounds integrated the
voices from the archive. In FasFari the device becomes a closed but vast universe,
purely vocal, a cappella. Vocal sounds are never electronically transformed but
only recomposed, recombined, juxtaposed or superimposed (no sound proces-
sing, cloning or selection through Al); all sentences begin and end naturally.

tracks:

A: (19:02)
Fas

Fari

Flatus
Facies

Fatus

B: (19:35)
Afasia

Fate

Fasti

Futon
Arruffato
Facile

|| FAsFARI || composed by Alessandro Bosetti || mixed at GMEM - Centre national de création musicale
de Marseille || mastered by Giuseppe lelasi || cover Robert Horvitz - Form is Still the Language of
Time, 1970 (detail) || artwork by Xing || printed by handle with care Berlin || thanks to Festival Danae
Milano, Begofia Feijoé Farifia, Festival Wallofsounds Palermo, Kunst Meran, GMEM-cncm, Holidays
Records, Robert Horvitz and all the anonymous voice donors. || released by Xing in an edition of 150
copies || Xong collection XX13 (2024)

Alessandro Bosetti - FasFari
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collector’s edition € 70,00

buy:

Soundohm

hitps://ww dohm.com/pi farilp-collector-sed

Flash Art

https://shop.flash—art.it/products/alessandro-bosetti-fasfari

Collector’s edition of 20 copies, accompanied with a unique graphic and text
table, designed and hand drawn by Alessandro Bosetti, titled with phonetic al-
phabet, that transcribe the memories of his encounter with each ‘voice donor’,
30 cm x 30 cm, signed by the artist.

Hand drawn tables:

Colto / ‘kolto  (#1/20)

Bologna / bo’lona }#2 20)

Canta / 'kanta (#3/20

Chiuso aperto / ‘kjuso a'perto  (#4/20)
Corno / 'korno 6#5 20

Deh / 'de  (#6/20)

Gamba / 'gamba  (#7/20)
Gote / 'gote

Intervalli /in'ter'val'li ~ (#9/20)
Johnny / dzani (#10/20)
Jujitsu / dgu'dBittsu  (#11/20)
Kristal / kristal  (#12/20)

Madame et Monsieur / ma.dam e ma.sjg
Mostro / ‘mostro  (#14/20)

Qui / 'kwi  (#15/20)

Rotolo / 'rotolo  (#16/20)

Sillaba uno / 'sillaba 'uno 5#17/20}
Sillaba due / 'sillaba 'due  (#18/20
S,prezza / spret'tsa  (#19/20)

VLN A (#20/20)

(#13/20)

Alessandro Bosetti, born in Milan and living in Marseille, is a composer and sound artist with
a particular interest in the musicality of language and in the voice, conceived as an autonomous
object and an instrument of expression. His works enacts a dialogue among language, voice,
and sound within complex tonal and formal constructions, often crossed by oblique irony. Bosetti
creates surprising pieces and devices questioning aesthetic categories and listening postures.
He has received commissions from Festival d’Automne & Paris, the Eclat festival in Stuttgart, the
Musiques festival in Marseille, radio stations as WDR Cologne, Deutschlandradio Kultur, Radio
France, France Musique, ensembles as Kammerensemble Neue Musik, Die Maulwerker, Neue-
vocalsolisten Stuttgart, Trio vocal Déclic, Eklekto Percussion, and soloists like Gareth Davis and
Vincent Lhermet. He has received numerous recognitions and awards, especially for his radio
art work (Prix Palma Ars Acustica, Prix Phonurgia Nova, Hérspiel des Monats ARD, Prix ltalia),
and presented his work in reference venues and contexts including GRM/Presences Electroniques
Festival in Paris, Roulette and The Stone in New York, Cafe OTO in London, Liquid Architecture
Festival in Melbourne and Sydney, Museo Serralves in Porto, and the San Francisco Electronic
Music Festival. He has recorded (CDs and LPs) for labels such as Errant Bodies Press, Holidays
Records, Rossbin, Sedimental, Unsounds, Kohlhaas, Xing, and Monotype, which released a 4-CD
retrospective box set of his works in 2016. He published the book Théses/Voix (Les presses du
réel, 2021), a collection of texts between theory, poetry and score.

www.melgun.net



Cesare Pietroiusti - NEWTON X

collector’s edition € 200,00

X Cesare Pietroiusti - NEWTON

standard edition € 23,00

buy: buy:
Soundohm Soundohm
hitps://www.soundohm.com/product/pietrolustinewtondp hitps://wvew.soundohm.com/product/pistroiustinewlon-art

Flash Art

https://shop.flash—art.it/products/cesare-pietroiusti-newton

Collector’s edition of 30 copies, sent directly by the artist, as a work of mail art,

NEWTON is a sound work conceived by Cesare Pietroiusti, an artist interested with a signed package and unique postage for each one, 32 cm x 32 cm.

NEWTON NEV ork conce . |
" in micro-events, paradoxical situations, behaviour and minor gestures that make
® up our daily life. NEWTON is an epic of the fall, experienced, suffered and ob-
A= served by the artist himself.
For about two months Pietroiusti recorded with a Lavalier microphone connected
to a small portable recorder, which he mostly kept attached to the waistband of
his trousers, the sound produced by all the falling objects caused, directly or indi-
rectly, by him. “Things that slip out of the hands, things that fall because they are
caught in the movement of other things, things that one trips over or bumps into,
Cosare Pistoius things that are badly placed somewhere, things that are unseen. In all cases they e
are accidental and unplanned falls, due to clumsiness, errors of judgement, di- O
. straction, haste. Events that refer to whatever objects: coins, clothes, tools, keys,
h,.p,,I'ﬂ*f*?t%f&,‘g?g?.‘i, bottle tops, etc.,” and which the artist defines microtraumatic because “despite
their disarming and ordinary banality, they remind us of our subjection - which is
both adaptation and contrast, use and failure - to the force of gravity”.
The record contains, on side A, the sounds of the falls, isolated and recomposed o
in the form of a suite, while, on side B, they are accompanied by a verbal descrip- o \ %‘“"
tion of the accident that has just occurred, made ‘on the spot’. An ostinato that \"‘\\\g
engages the listener in a well known and unavoidable experience as Newton’s '
law of universal gravitation.

tracks:

A: (11:32)

B: (19:32)

o Cesare Pietroiusti, is an ltalian artist based in Rome. He has a degree in Medicine and gradua-
ted with an essay on Psychiatry. He is the co-founder and editor of the artist-run space Jartrakor
in Rome (1977) and of the magazine Rivista di Psicologia dell’Arte (1979). Pietroiusti has always
been interested in paradoxical or apparently irrational situations commonly considered “too
insignificant to become the basis for analysis or representation”. He is also a curator and initiator
of many collective projects, including the Oreste projects (1997-2001), the conference How do
| explain to my mother that what | do is useful2 (Link Project, Bologna, 1997), and Oreste at the
Venice Biennale (Biennale di Venezia, 1999). He is co-founder of Nomads & Residents, New York
(2000), curator for the CSAV, the Advanced Visual Art Course at the Fondazione Ratti, Como
(2006-2011), MFA Faculty, LUCAD, Lesley University, Boston (2009-2016) and NABA, Rome

NEWTON || concept and performance Cesare Pietroiusti || recorded between March and April 2024 (2021-ongoing), and lecturer in Visual Art workshop at IUAV University, Venice (2004-ongoing).

|| assistant Alex Paniz || mix and editing Pasquale Savignano || master Giuseppe lelasi || cover image
by Cesare Pietroiusti - Goccia su goccia (detail), 2010-2024 || artwork Xing || printed by handle with
care Berlin || thanks to Galleria Michela Rizzo, Venice, and The Gallery Apart, Rome || released by
Xing in an edition of 150 copies || XONG collection XX14 (2024)

As a member of the collective Lu Cafausu, he is co-founder and president of the Lac o Le Mon
Foundation, San Cesario di Lecce (2015-ongoing). Since 1977, he has exhibited, alone or with
others, in official and alternative, private and public spaces, in ltaly and abroad.
www.nonfunctionalthoughts.net



Francesco Cavaliere

listen to ex

https:/, icloud.com/xing-records/sets/xx15-f

Francesco Cavaliere - I-A-K INTERPLANETARY-ABYSSAL-KITE

standard edition € 23,00

buy:

Soundohm

hitps://www.soundohm.com/product/iakinterplanetary-abyss

I-A-K INTERPLANETARY-ABYSSAL-KITE is a composition by Francesco Ca-
valiere, part of his Abyssal Creatures project, based on an ensemble of concave
blown glass sculptures that recall transparent creatures far from human repre-
sentation: beings that inhale sound and exhale resonances. At the same time
sound sculptures and music instruments, they have been created by the master
glassmakers of Murano. In the words of Francesco Cavaliere, these sounding bo-
dies “function as ambivalent musical instruments (idiophones, such as bells, and
aerophones, susceptible to air vibrations) for which the two transparent materials
par excellence were used: glass, rigid and crystalline, and sound, an intangible
element, which moves and organizes through gaseous paths.”

I-A-K Interplanetary-Abyssal-Kite is a record of abstract electronics and glass
music, a crossing of abyssal paths flown over by a cosmic kite that skims, touches
and approaches the thresholds, peaks of both visible and invisible places, and
returns the sound that inhabits and surrounds them. “It is a sonic binocular with
a thousand eyes” that fogs up and never decides to stop on one or more defined
shapes: it is always in movement, bouncing between geometries. The different
cells that make up its appearance - crystalline greens, greys and only in some
cases orange yellows - were cut out and generated using a 2012 Macintosh
OSX computer. Before being arranged, each sound ritually passed through th-
ree blown glass sculptures named SABANAS |, ALLQUOMANAS and ENQUO-
MANASC, belonging to the Abyssal Dynasty .

tracks:

A: (15:24)

B: (15:10)

I-A-K INTERPLANETARY-ABYSSAL-KITE || composition and sounds Francesco Cavaliere || recorded at
Raum Bologna (2023) with Pasquale Savignano || master Giuseppe lelasi || cover image Francesco Ca-
valiere || image treatment Marco Casella || artwork Xing || press handle with care Berlin || released
by Xing in an edition of 150 copies || supported by ltalian Council (2023) || XONG collection XX15
(2024)

Francesco Cavaliere - |-A-K INTERPLANETARY-ABYSSAL-KITE X

collector’s edition € 90,00

buy:

Soundohm

https://ww dohm.com/pi interpl -abyss-art

Flash Art

https://shop.fash—art.it/products/f liere-ia-kinterpl y-abyssalkit

Collector’s edition of 35 copies, each accompanied with a foulard-kite designed
and signed by the artist, 70 x 70 cm.

Francesco Cavaliere, is a visual artist, writer and sound maker born in Tuscany, ltaly, in 1980.
He lives and works between Berlin and Turin. His works are capable of enlivening his listeners’ in-
ner states through a polymorphic activity that combines writing, sound, voice, drawing, sculpture,
which together stimulate the imagination, undertaking long journeys crossed by ephemeral pre-
sences. He writes sound stories and music based on particles of sound, noise and language, often
integrated with installation and scenographic elements or live performance, showing a particular
taste for the most diverse forms of exoticism. Over the years he has developed a veritable dictio-
nary to catalogue the metamorphic beings that inhabit his own abstract fantasy universe: hybrids
of objects, animals, plants, planets, trails, cosmic objects and physical and perceptual phenomena
generated by glass, minerals and voices, recorded and performed with analog technologies. “I
am a talking scribe ... my voice is a cloud, my pen hisses.” From 2011 to today Francesco Cavalie-
re has produced series of performances, light and sound actions, concerts, radio and audio-visual
works, audio stories, readings in the visual and musical field, Augmented Reality stories. His work
has been shown in museums, art centers and international festivals including: GAM Turin; Museo
Archeologico Nazionale di Napoli; Museo Civico di Storia Naturale, Milano; Palazzo delle
Esposizioni, Rome; Triennale Teatro, FOG, Milan; LUFF Festival, Lausanne; Live Arts Week/Xing,
Bologna; Terraforma, Milan; RIBOCAT1 Riga International Biennial; Issue Project Room, New
York; Café Oto, London; INFRA FESTIVAL, Tokyo; BOZAR, Bruxelles; 3HD Fest, HAU Habbel am
Ufer, Berlin; 7th Berlin Biennale; Les Urbaines Festival, Lausanne; Museum of Contemporary Art,
Tokyo; Museum of Contemporary Art, Roskilde; Grimmuseum Berlin; CTM festival Berlin; Museum
of Contemporary Art, Warsaw; QO2 Brussels; Kraak Ghent; ART Brussels.

Francesco Cavaliere, also known as Francis Knight, has released the double LP Gancio Cielo
(Hundebiss records), the LPs Etrusca 3D (Discrepant), Zoomachia Disc 1 (Fantom Dischi), I-A-K
Interplanetary-Abyssal-Kite (Xong Collection, Xing), Aquilone Grattacielo dj mix (Pacific City
Disc), Sijuaq il Chiurlo veggente (Poole music). He also released on cassette and digital the sound
works Volta di Lame di Lune, Alata Onda, | films fan venire gli occhi rossi, IATO (self productions)
and ENERGIA NUVOLA (Troglosound), Xylomania (CN), Doro Bengala (Presto!2). In duo with
Sea Urchin they released the albums Yaqaza (Kraak rec), Tahtib (Bokeh versions), Natal Uranus
(Commend see, RVNG), and in duo with Tomoko Sauvage the LP Viridescence (Marionette).

He published the books Gancio Cielo DNA CLEPSYDRA (NERO editions), Anubis vs Baboon
(Lombardelli Ed, Gluck 50), Il Grillo Minerva (Viaindustriae), Popoli di Vetro (Viaindustriae/
Xing). He has collaborated with visual artists, musicians, and choreographers: Leila Hassan,
Marcel Tirkowsky, Elisabeth Kirche, Ignaz Schick, Ghédalia Tazartés, Invernomuto, Lievens Mar-
tens Moana/Dolphins Into The Future, Ruben Spini, Annamaria Ajmone, Spencer Clark, Tomoko
Sauvage, Leonardo Pivi, Christopher Kline, Amy Franceschini.

Along 2023-2024 he developed Corpi Abissali / Abyssal Creatures, a project with several oc-
casions of activation between sculpture, performance, sound and text, curated and produced by
Xing, supported by the ltalian Council.

https://cavalierecircles.wixsite.com/francesco-cavaliere

www.instagram.com/cavaliere.circles7

soundcloud.com/f-cavaliere francescocavaliere.bandcamp.com



listen to excerpts:

Luca Trevisani - AMAZOOM

standard edition € 23,00

buy:
Soundohm
hitps://weww.soundohm.com/product/ |

AMAZOOM proposes to the listener two hypotheses of landscape reincarna-
tion, two translations, two strict, entropic protocols of imagination.

“What can’t be expressed in color in the dark, in the jungle night becomes a
concert. The decibel race in the blackness of the Amazon forest leaves no esca-
pe: without earplugs, sleeping is decidedly impossible. It's a sonic vertigo, a
primordial voice that envelops and captivates. The only antidote that | could think
of, partly to try to resist despair, but perhaps even more to immerse myself in the
song of that teeming life, was to try to describe its voices, its tones, its nuances.
So, | turned on my computer and | tried to transcribe every sound that passed
through me, becoming a stenographer in service of that excessive concert.” For
this record Trevisani performed his text score, creating hundreds of scattered
sounds, overlapping and coexisting, until they jammed into a jungle for a screen
(Side A). Then, linking each to a key on his PC keyboard, he typed the text -or
rather, he played it - turning his laptop into an improbable but perfectly exact
musical instrument, a ramshackle noise machine for a domestic wild nature taking
shape around, within, and above his desk: keyboard forest (Side B).

The edition contains a text/score by Luca Trevisani.

tracks:

A: (15:38)
giungla da schermo

B: (9:40)
foresta da tastiera

AMAZOOM || composition and sounds by Luca Trevisani || mixed by Pasquale Savignano || mastered
by Riccardo Mazza || cover image by Luca Trevisani || includes one insert (it/eng) || artwork Xing
|| printed by handle with care Berlin || thanks to Stella Succi, Lorenzo Dal Ri, Attila Faravelli, Studio
Folder, Gelateria Sogni di Ghiaccio || released by Xing in an edition of 150 copies || XONG collection
XX16 (2025)

Luca Trevisani - AMAZOOM

collector’s edition € 120,00

buy:

Soundohm

hitps://www.soundohm.com/product/amazoom-art

Flash Art

https://shop.flash—art.it/products/luca-trevisani-amazoom

Collector’s edition of 30 copies accompanied with an artist’s multiple: a sculpture
inspired by the seeds of Parartocarpus venenosa from the Amazon jungle, used
by monkeys as combs and now objects to be mounted on the turntable while
listening.

Thermoplastic filament sculpture approximately 75 c¢m3, weight 31 grams,
designed by Luca Trevisani.

Luca Trevisani is a multidisciplinary artist whose works have been exhibited in museums and
institutions throughout the world, including MAXXI in Rome, Biennial of Sydney, Manifesta 7
Rovereto, Biennial of Architectur in Venice, MOT Museum of Contemporary Art in Tokyo, Kun-
sthalle in Vienna, Kunstverein in Braunschweig, ZKM in Karlsruhe, and Magasin in Grenoble.
In addition to awards and shows in major art centres and museums, he has published several
books, including: The effort took its tools (Argobooks, 2008), Luca Trevisani (Silvana Editoriale,
2009), The art of Folding for young and old (Cura Books, 2012), Water lkebana (Humboldt Boo-
ks, 2014), Grand Hotel et des Palmes (NERO Editions, 2015), Via Roma 398. Palermo (Humboldt
Books, 2018), Walking loaves (NERO, 2023), Insalata di Fossili (COLLI, Viaindustriae, 2024),
and directed the sciencefiction documentary film Glaucocamaleo (2012). He has written texts
and essays on the works of artists such as Francesco Lo Savio, Luca Vitone, Giovanni Anceschi,
Gianni Colombo, Liam Gillick, and Mark Manders. He has released the LP AMAZOOM for Xong
collection - artist records (Xing, 2025). He teaches at IUAV in Venice, at the Free University of
Bolzano, and at NABA in Milan. His research ranges between sculpture and video, and crosses
borderline disciplines such as performing arts, graphics, design, experimental cinema and archi-
tecture, in a perpetual magnetic and mutant condition. In his works the historical characteristics
of sculpture are questioned or even subverted, in an incessant investigation of matter and its
narratives. Trevisani’s research is that of an explorer: a freethinker who studies the most diverse
and eclectic forms of plastic language with curiosity - but also with detachment - acting on them
from the inside although never aspiring to possess them definitively, instead seeking to reveal
(and, if possible, to modify) their microphysics. Above all, conserving absolute passion for the
practical and social utility of his work and for the great questions that it cultivates: perhaps the
real significance of someone who conducts artistic research with authority.

www.lucatrevisani.eu

lucatrevisanipictures.com
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XX03 (2021) Giampiero Cane/Daniela Cattivelli - Postfantamusicologia

XX04 (2022) Romeo Castellucci/Scott Gibbons - IL TERZO REICH

XX05 (2022) Luciano Maggiore - Very cheap non-human animal imitations
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Xong distribution

Xong is the name of the collection produced by Xing, a vinyl-only record label of works by both ltalian and internatio-
nal personalities linked to the variegated worlds of live performativity. The collection explores a geography of artists
who present this sonic field as a platform to expand their staged worlds. “The space of the record” is given focus and
amplifies their poetics as both a sonic and physical phenomenon. Xong is a unique project that draws out divergent un-
derstandings of the performative and live arts, beyond genre and intersecting between different practices. Xong collects
a series of original creations that constitute an expanded program. Each physical record is a numbered edition on white
vinyl hosting the solidification of the gesture. A wave upon wave, a series of “Music-Non-Music” to actualize both the
artists and listeners imagination.

Xing is a cultural organization based in Bologna, ltaly, operating with the purpose of planning, supporting and promo-
ting products and events characterized by an interdisciplinary approach toward the issues of contemporary culture.

The records are distributed in the experimental music and art circuits.

Soundohm (mailorder)
hitps://www.soundohm.com/series/xong-series

Flash Art (mailorder - collector’s editions)
hitps://shop.flash—art.it/collections/frontpage/edizioni-dartista

Les presses du réel (international distribution)
https://www.lespressesdureel.com/EN/editeur.php2id=421

stores in Italy

Bologna

MAMbo bookshop

MODO Infoshop

DISCO D'ORO

Sonic Belligeranza MEGASTORE

Bolzano
Museion Books

Florence
Todo Modo

Milan

Triennale bookshop
Hangar Bicocca bookshop
settantaventidue

Prato
Museo Pecci Bookshop

Rome
MACRO bookstore

Leporello books

Turin
Paint it Black

Venice
bruno

www.xing.it/xong



